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Anansi: The Girl

Amari Cross & Matthew Williams « English Literature « May 10, 2026

The Girl is the protagonist of Anansi. She is an enslaved African child brought aboard the Good
Ship Hope against her will, separated from her family, unable to communicate with anyone

around her, and locked in the dark of the hold. She begins the play in a state of pure terror. She
ends it as a storyteller, speaking directly to the audience, claiming the right to be remembered.

Her transformation is the emotional spine of the play and the clearest statement of its central
argument: slavery can imprison the body, but it cannot take cultural memory, identity, or the
will to survive.

Who She Is

The Girl has no name. This is deliberate. Campbell withholds it because the slave trade stripped
enslaved Africans of their names as part of the process of dehumanisation. She is called only
"Girl" throughout, which keeps that absence visible to the audience. She is simultaneously a
specific person (frightened, funny, growing) and a representative of every enslaved African child
who crossed the Middle Passage.

Her age is never stated, but the play positions her clearly as young. She is impulsive,
occasionally petulant with the Woman, curious once she settles enough to think, and capable
of deep laughter. Campbell gives her a full human personality, not just a symbol of suffering.

Her Arc

Arrival: The Girl is bundled down the ship's hatch by the Sailor while still disoriented, calling
out in her own language to people who refuse to answer her. On deck she asks: "Where are
we? Are we going to die? What is this place... Where is my mother?" These questions define her
starting point: she understands nothing and has lost everything.

The Hold: In the hold, she is tied to a beam in near-total darkness. She can feel the Woman
behind her but cannot see her. She is sitting in filth, surrounded by crying and sickness,
convinced she might go mad. She cannot answer the Woman's first riddle because she cannot
think past her terror.

The Anansi Stories: The shift begins when the Woman invites her to watch a spider weaving a
web by the crack of light in the ceiling. The Girl first dismisses it; spiders were pests her mother
used to throw outside. But she keeps watching it fall and try again. That tenacity becomes her
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first lesson. "He managed! He got one little thread onto the beam! A little, little spider with thin,
thin legs."

Each Anansi story the Woman tells adds another layer. The Girl laughs at Tiger losing his fat. She
is moved by Soliday receiving Gran's six arrows. She understands that stories carry meaning
beyond entertainment. By the time she watches the Woman being taken away, she has already
internalised what she was given: "Yesterday this time me am yum Tiger fat..." She sings the
Anansi story to herself because it is now hers.

The Auction: At Kingston Harbour, the Girl is placed on the auction platform and sold. This is
the most devastating scene in the play, and then Campbell fractures it. The Girl thinks:

I want to cry, but I won't. I want to die, but I won't.

The repetition and parallel structure make these two lines feel like a vow. She is not pretending
the horror is absent. She is choosing not to be consumed by it. Then the scene freezes and she
steps forward to tell her own Anansi story.

The Final Speech: The Girl tells the audience the story of Her (the wicked woman with the
calabash), steps back into the auction frame, and says:

Once upon a time there was a girl who got taken away. She lives in a story that never seems to
end. Remember her.

She has become the storyteller, taking on the role the Woman held on the ship. She carries the
oral tradition into a new world, and her final demand ("Remember her") is an act of resistance
against the erasure that slavery tried to complete.

= Exam Tip

Track the Girl across the whole play. In essays on resilience, transformation, or the role of
storytelling, she is your primary example. Her arc moves through: terrified arrival, the first
riddle, watching Anansi build his web, absorbing the stories, refusing to cry at the auction, and
becoming the storyteller. Each stage is evidence.

Key Quotes
Quote Where Significance
"Where is my mother?" Deck scene Establishes her as a child stripped

of everything; opens the play's
central grief
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"I think I might go mad! I thinkI  The hold Shows the psychological
want to die!" extremity of her situation: raw,
unfiltered terror

"He managed! He got one little Watching Anansi Turning point: she notices
thread onto the beam!" Anansi's persistence and begins
to find meaning in it

"Africa is your mother" (said to The hold Woman redirects her grief toward

her) cultural identity as a source of
strength

"Iwantto cry, butIwon't. Iwantto Kingston Harbour The clearest statement of her

die, butIwon't." resilience: not the absence of

pain, but the refusal to be broken

"Remember her." Final speech Demands to be remembered; the
oral tradition becomes her act of
resistance

How Campbell Develops Her

Monologue is Campbell's primary tool for the Girl. Her auction monologue is the most
important moment: it gives the audience direct access to her inner world at the moment of
greatest humiliation and shows that her mind remains defiant when her body is being sold.

Sound effects make her suffering present before she has words. Her crying in the hold is heard
in total darkness. The audience does not need to see the conditions to feel them.

Stage directions mark her transformation without dialogue. Early directions describe her as
terrified and reactive. The final stage direction ("She doesn't look frightened any more") is one
of the most important moments in the play: shown, not spoken.

The foil with the Boy develops her by contrast. Both are young; both are on the same ship.
But his diary records his experience while hers is forced into memory and story. His freedom
of movement above deck makes her confinement below feel not inevitable but engineered.

Thematic Significance

The Girl is Campbell's central argument made human. She embodies three of the play's most
important ideas at once: captivity versus freedom of mind (physically chained but imaginatively
free through the stories), oral tradition as survival (she receives the tradition from the Woman
and transmits it forward), and resilience as choice (not the absence of fear or pain, but the
decision not to be defined by it).
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Girl and Anansi

The Girl's relationship to Anansi mirrors the play's whole structure. She first dismisses the
spider as too small and too weak. Then she watches it struggle, persist, and succeed. She finds
strength in the same principle: not despite her powerlessness, but through it. She becomes
Anansi.



